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the rise, fall and rebirth of america’s historic movie theatres

St. Louis Fox — C. Howard Crane (Architect) — 1929



I sell tickets to theatres, not movies
— Marcus Loew

Paramount Theatre — New York City — George and Cornelius W. Rapp (Architects) — 1926



Once upon a time, the theatre in which you saw a movie 
could be just as special as the movie itself.  The theatres 

that America built in the 20s and 30s were extravagant, exotic 
fantasies designed to transport the audience into another 
world.  The show started on the sidewalk the moment you saw 
the theatre’s towering sign, outlined in thousands of flashing, 
chasing lights, spelling out the words PARAMOUNT or FOX or 
LOEW’S.  The words meant fun, enchantment and escape.  It 
was thus with heightened anticipation that you bought your 
ticket, left the everyday world behind, and crossed over into 
another time and place where anything was possible.  You had 
found your way to an acre of seats in a garden of dreams.



Holland Brothers Amusement Arcade in 1894

Well-dressed movie patrons in line at The Byrd Theatre in 1935.

The Lobby of the San Francisco Fox — Thomas W. Lamb (Architect) — 1929 - 1963            



MIDAS ON MAIN STREET

America’s love affair with the movies began on April 14, 1894 with the opening of the Holland 
Brothers’ Amusement Arcade in New York City.  Stepping inside, patrons found two rows 

of tall wooden cabinets, each with a narrow viewing slot.  The ten motorized contraptions 
were kinetoscopes, the latest invention of Thomas Alva Edison.  And so, in a converted shoe 
store on Broadway, the movies were born.  By 1910 they were everywhere and theatres built 
especially for the movies were springing up in vast and shinning numbers across the land.

They swept in on a flood tide of splendor, of million dollar real estate deals, of fantastic 
architecture, of music, laughter and dreams.  It was a gaudy, enchanted, phony, preposterous 
and lovely age—The Golden Age of the Movie Palace—and the people loved it.  After all, it had 
been built for them.

Popcorn Palaces will chronicle not only the zenith of that heady era, but also the years 
leading up to it, the decade of decline that followed, and the amazing rebirth that saved so 
many of them.  Produced by Cinema Group LLC, in association with the League of Historic 
American Theatres, this ninety-minute, high definition documentary will make use of archival 
images, interviews with noted historians and scholars, as well as the memories of  those who 
went to and worked in these architectural wonders.  Popcorn Palaces will be accompanied by 
a comprehensive educational outreach program, a lavishly illustrated companion book, and a 
cutting-edge, interactive website.

Boston Opera House (Keith’s Memorial) — Thomas W. Lamb Architect — 1928
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Lubin’s Marvel was a popular projector in nickelodeons.

I don’t like to do things the 
way everyone else does them. 
The people themselves don’t 
know what they want. They 
want to be entertained, that’s 
all.  Don’t give the people what 
they want, give them some-
thing better.

— Samuel “Roxy” Rothafel

“The picture-palace is a shrine to democracy where 
the wealthy rub elbows with the poor.”

— George Rapp
Rapp & Rapp Architects



NICKELODEONS

As the twentieth-century dawned, it was clear that the movies were here to stay.  Traveling 
tent shows introduced the miracle of The Great Train Robbery to the hinterlands.  In 

1903 Harry, Jack, Albert and Sam Warner—the Warner Brothers—opened a ninety-five seat 
store-front theatre in Newcastle, Pennsylvania.  David Grauman and his bushy-haired son, 
Sid, were showing movies to enthusiastic crowds in San Francisco.  And John P. Harris of 
McKeesport, Pennsylvania minted a brand new name for his movie show by merging the Greek 
word for theatre with the price of admission to come up with “Nickel-Odeon.”

The evolution of the nickelodeons mirrored that of the motion pictures they exhibited.  
Just as films began to stand on their own and not be part of a vaudeville bill, so did the venues 
erected to show them grow.  By 1905 nearly any city worth five-cents had a nickelodeon.  Only 
ten quick years had elapsed since the night—April 23, 1896—when the private imp in the 
viewing lens of the hand cranked Kinetoscope leapt like a prancing giant onto the gold-framed 
screen at Koester and Bial’s Music Hall.  From that moment onward the movies belonged to 
the masses.

Meanwhile, in a small Pennsylvania mining town something so remarkable was happening 
that even New Yorkers sat up and took notice.  There, a former Marine/hash-slinger/traveling 
salesman had converted the backroom of a tavern into The Family Theatre.  The entrepreneur’s 
name was Samuel L. Rothapfel and he would go on to revolutionize the very way motion 
pictures were presented.  Indeed, in less than two decades he would move from that back room 
theatre, with chairs borrowed from a local funeral parlor, to a six-thousand seat colossus: The 
Cathedral of the Motion Picture.  It would bear his name — Roxy.

Roxy Theatre — New York City (1927-1961)
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The Roxy Theatre — Walter W. Ahlschlager Architect — 1927

The Oakland Paramount — Timothy L. Pflueger Architect — 1931 The Ohio Theatre — Thomas W. Lamb Architect — 1928

The Majestic Theatre — San Antonio — John Eberson Architect — 1929



PALACES

America was going to the movies in record numbers and theatres were cropping up like 
morning glories across the land to accommodate them.  Cashing in on the public’s 

unquenchable thirst for fantasy, showmen soon dotted the Main Streets of America with a 
thousand Xanadus that gave expression to the polychrome dreams of a whole generation of 
architects.  The results ranged from the purely classical to the wildly exotic.  Both made for 
great box office—the ultimate goal of all movie palaces.

Two individuals stand out among the hundreds of architects who practiced this art of illusion.  
The first was Thomas Lamb, one of the busiest and best known of all the movie palace architects.  His 
career would encompass the design of over three hundred theatres.  The other was John Eberson, 
creator of the atmospheric.  In an Eberson theatre the auditorium was (in his words) “a magnificent 
amphitheatre under a glorious moonlit sky, an Italian garden, a Persian court, a Spanish patio or a 
mystic Egyptian temple where friendly stars twinkled and wisps of clouds drifted.”

Theatre architects aimed to create showplaces that possessed all the trappings of the 
very rich, but which were accessible to all.  They gave movie theatres a mass appeal never 
found in the grand opera houses that preceded them.  By the end of the Twenties both the 
baroque and exotic style had given way to the simplified lines and geometric patterns of 
Art Deco, the apotheosis of which was reached in the golden sunrise of Radio City Music 
Hall—the last of the great urban colossi.

Radio City Music Hall — Edward Durell Stone Architect — 1932
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On the world’s greatest stage, Radio City Music Hall presents a colorful and spectacular
production of Ravel’s famous “Bolero”, with dancers, drummers and orchestra providing a stirring climax.

“The Poet of the Organ,” Jesse Crawford at the Mighty Wurlitzer — acknowledged
as the finest theatre organ ever built — in New York’s Paramount Theatre.

A double-dozen Chester Hale girls rest their feathers before 
the spectacular satin house curtain at the Capitol Theatre.

“Mama — does God live here?”

GRAUMAN’S CHINESE THEATRE
FRIDAY EVENING  MARCH 24, 1933

.  . P r  o g r a m m e  .  .
(A)   SELECTED SHORT SUBJECTS

(B)   OVERTURE
Grauman’s Chinese Theatre Orchestra — Al Erickson Directing

(C)   SID GRAUMAN’S PROLOGUE
Conceived and Staged by SID GRAUMAN

Leroy Prinz, Assistant to Mr. Grauman

“A SCENE IN THE JUNGLE”
( 1 )   T h e  V o o - D o o  D a n c e r s
( 2 )   R e t u r n  o f  t h e  H u n t e r s
( 3 )   G a t h e r i n g  o f  t h e  T r i b e s
( 4 )   D a n c e  t o  t h e  S a c r e d  A p e
( 5 )   T h e  C a p t i v e
( 6 )   I n  t h e  T r e e  T o p s ”  w i t h
     P a u l i n g  L o r e t t a 

( 7 )   E c c e n t r i c  D a n c e  o f  t h e  Z u l u s
D u d l e y  D i c k e r s o n   —   R u t t l e d g e 
a n d  T a y l o r   —   T h e  T w o  S e p i a s  
—   T h e  B o n  B o n s   —   C a r l  G i b s o n 
a n d  B o b b y  S t e v e n s

( 8 )   T h e  S a f a r i

(9)  Serge Flash  —  European Wanderer
(10)  Studies in Ebony—The Cacholets
(11)  The Black Ballet
(12)  Gloria Gilbert  —  America’s Premiere

 Danseuse
(13)  Entrance of the Queen and Her Court
(14)  J immy Savo
(15)  “Goodbye Africa”  —  Ensemble with 

Alma Travers and Marguerite 
Robinson

(16)  Chilton and Thomas  —  Absolutely
 Individual

(17)  Grand Finale  —  Ensemble

Chorus of Dusky Maidens and African Choral Ensembles
Colton Cronin, Stage Director

Music and Lyrics by Ben Ell ison and Harvey Brooks
Prologue and Picture Costumes by Western Costume Company

♦

RKO-Radio Pictures Presents

“KING KONG ”
F r o m  a n  I d e a  C o n c e i v e d  b y  M E R I A N  C .  C O O P E R

S t o r y  b y  M E R I A N  C .  C O O P E R  A N D  E D G A R  W A L L A C E
D i r e c t e d  b y  E R N E S T  V .  S C H O E D S A C K  a n d  M E R I A N  C .  C O O P E R

A  C o o p e r - S c h o e d s a c k  P r o d u c t i o n
W I L L I S  O ’ B R I E N ,  C h i e f  T e c h n i c i a n

D A V I D  O .  S E L Z N I C K ,  E x e c u t i v e  P r o d u c e r



AUDIENCES

During the nickelodeon era theatre owners discovered that the more elegant they made their 
establishments, the more sophisticated an audience they could attract.  In that sense, movies, 

and the theatres in which they were shown, soon became the great equalizer.  By1911 audiences 
were a gathering of disparate peoples and classes.  As Motion Picture News observed, “Men may 
preach and talk of brotherhood, of finding a universal tongue.  Moving pictures have found it—it is 
shown on the screen every day—everywhere.”

The Twenties—the time when most movie palaces were built—was a time of extremes: 
extremes in wealth and poverty, culture and vulgarity, ambition and what-the-hell.  It was a time 
when only one family in ten owned a car.  There was no television and the internet was a word yet 
to be coined.  Everywhere there was a thirsty curiosity about the lives of the rich and the world 
in which they lived.  Hollywood knew this and capitalized on  it.  As the movies created their own 
glamorized climate, so smart exhibitors sought to profit from it.  Now anyone with a little loose 
change might dwell in marble halls for a few hours and luxuriate in a dream world come true.

And so America went to the movies, religiously, once or twice a week.  There they found 
themselves catered to by a uniformed staff and entertained—in addition to a movie—with resident 
orchestras, squads of soloists, lines of precision dancers, mammoth pipe organs, printed programs 
and stage spectacles that would make Flo Ziegfeld proud.

It was the ability of these palaces to host live entertainment on so sumptuous a scale that 
would prove to be their salvation in the troubling years to come.

There was no greater honor for a young man than to be a Roxy usher.  You were a 
member of an elite corp—handpicked for manly bearing and devotion to duty.
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Mass entertainment for a new era.

Gloria Swanson bids farewell to the Roxy in the ruins of the lobby.
The Michigan Theatre in Detroit, now a triple-tiered parking garage.

As Americans moved to the suburbs,
downtowns—and theatres—suffered.



DECLINE

In 1946 the nation’s booming box office reached a historic peak of 80 million admissions.  Seven 
years later—in 1953—ticket sales had plummeted to one-half that number.  By contrast, sales of 

television sets were increasing steadily.  In 1954 more than half of the households in America had 
TVs—by the end of the decade that number had increased to ninety-percent.  Mass entertainment 
in America was being redefined.

The Paramount Decree of 1948, in which the Supreme Court ordered the film studios to 
divest themselves of their theatres, was another nail in the coffin of the studio system.  Devoid of 
an incentive to provide their theatres with a steady supply of product, the studios began making 
fewer films, and those they did make were expensive epics that could stand on their own.  Thus, a 
monumental mistake like Cleopatra could prove ruinous to a studio.

In the years following the Second World War, Americans had followed the highways to the 
suburbs and away from downtown.  The days when crowds packed the massive auditoriums or 
milled expectantly through large, ornate lobbies were gone.  In the end many of the downtown 
theatres faced the wrecking ball.  Too cavernous, it was thought, to be converted to other uses, they 
were sacrificed for their prime real estate value.

In the summer of 1960 the Roxy Theatre vanished in a pile of rubble and dust and some 
shards of gold-leafed plaster.  Fallow ground where only an office building could grow marked the 
realm where romance and adventure, magic and mystery had once flourished.

THE STANLEY THEATRE
Hoffman & Henon Architects — 1927
The 4,000 seat Stanley Theatre was Baltimore’s 
largest, most opulent movie palace. Going to 
the Stanley epitomized the peak of moviegoing 
elegance. In the Summer of 1965 the Stanley was 
torn down by its then owner, Morris A. Mechanic, 
to make way for a parking lot. Tragically, the sole 
reason for its demolition was so that it would 
not become competition for the new theatre 
Mechanic was then building as part of the city’s 
urban renewal project, Charles Center.
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THE BEACON THEATRE
New York City

The Beacon Theatre is the only 
other surviving theatre—besides 
Radio City Music Hall—in whose 
planning Roxy was intimately 
involved.  Known for its flawless 
acoustics, many of the greatest 
names in music have played the 
Beacon including the Rolling Stones, 
Jerry Garcia, Aerosmith, Michael 
Jackson, James Taylor, the Allman 
Brothers Band and Queen. In 
November 2006, Madison Square 
Garden Entertainment, a division of 
Cablevision, began operating the 
Beacon Theatre.  After a seven 
month, $16 million restoration, 
during which time original murals 
were restored, new dressing 
rooms and stage floor installed, 
and 2100 square yards of carpet 
replicated, the Beacon reopened 
on February 13, 2009 with con-                                                                                                                  
certs by Paul Simon.  In 2011 the 
Beacon Theatre will play host to 
the Tony Awards.

PROCTORS
Schenectady, NY

Originally built as a vaudeville and 
movie house, and fully restored 
in 1979, Proctors embarked on a 
$40 million expansion in 2003. A 
new stage house, three times the 
size of the prior stage, was built to 
accommodate touring Broadway 
shows. The renovations of the 
adjacent former Carl Company 
were completed in 2007, adding 
the 434 seat GE Theatre. Proctors 
aspires to provide for the needs of 
the community through a dynamic 
education program for young people 
and adults alike, with in-school, after-
school and community programs, as 
well as teacher events and summer 
and winter camps. With the aid of 
state agencies, Proctor’s invested 
$8 million in its own energy plant 
that allows its neighbors to heat 
and cool their buildings. These 
changes have helped make down- 
town Schenectady a stable, viable 
and active neighborhood.

PLAYHOUSESQUARE
Cleveland, Ohio

PlayhouseSquare, in downtown 
Cleveland, Ohio, is the “world’s 
largest theater restoration project,” 
and the country’s largest performing 
arts center outside New York City.  
PlayhouseSquare draws more 
than 1 mil l ion people annual ly 
to its eight performance venues 
while contributing over $43 million 
in local economic impact every year 
exclusively from its performing arts 
activity. The not-for-profit. Playhouse 
Square is not only a tourist destination, 
economic development engine, 
entertainment presenter and 
pro- ducer, it is a national leader in 
arts education. PlayhouseSquare 
offers thousands of events, work-  
shops, classes and more to the 
public. Nationally-recognized pro- 
grams enable school children to 
see shows, while collaborations 
with local universities teach arts 
integration in the classroom.

ORPHEUM THEATRE
Los Angeles

Located on Broadway in the heart 
of the city’s historic core, the 
Orpheum is a key player in L.A.’s 
$40 million campaign — Bringing 
Back Broadway — designed to 
revitalize what is considered to 
be the largest concentration of 
surviving movie palaces on one 
street in the United States. From 
a young Judy Garland’s vaudeville 
performance to a recent filming of 
the hit TV show “American Idol,” 
this renowned venue continues 
to host theatrical productions, 
concerts, special events as well 
as serve as a location for film 
and television shoots. In 2001, 
the Orpheum underwent a $3 
million renovation that upgraded 
production capabilities and audi- 
ence amenities while restoring 
the theatre’s historic elements. 
In addition, the floors above the 
theatre were converted into award-
winning live/work spaces for artists: 
The Orpheum Lofts.



ENCORE

The 1960s were the darkest hour for the movie palace.  No theatre was sacred—not even 
the Cathedral of the Motion Picture.  Even a major cultural icon like Radio City Music 

Hall—The Showplace of the Nation—was being threatened with death and dismemberment.

Then something remarkable happened.  A few enlightened individuals, along with a 
new generation of city planners, began to see these former theatres as a catalyst for urban 
revitalization.  Not only did they possess great cultural and architectural significance, but it 
made economic sense, too.  Adapting the old is often cheaper than building anew.  And so, 
after the first few palaces were renovated—initially by symphony orchestras looking for a 
new home—many people, recognizing their intrinsic beauty and superior acoustics, began to 
lobby to save other theatres.  People believed, often rightfully so, that they were taking an 
abandoned part of their city and making something special out of it again.

In retrospect, adapting movie palaces for new theatrical uses seems like the most natural 
thing in the world.  Today a symphony orchestra or touring Broadway show or rock concert 
is likely to fill a theatre where only two or three decades ago some forgettable exploitation 
film played to rows of empty seats.  It seems fitting that these popcorn palaces, which once 
played host to countless thousands and the wonderful tales spun by Hollywood, should have 
a happy ending of their own.

Movie palaces have played a defining role in the cultural history of the United States.  
They are doing so again.

AFI SILVER THEATRE AND CULTURAL CENTER
Silver Spring, Maryland

In addition to painstakingly restoring John 
Eberson’s original 1938 Moderne/Deco interior, 
the American Film Institute built two adjacent 
state-of-the-art auditoria as part of the $20 
million complex.  The 32,000 square-foot addition 
houses support facilities, offices, meeting and 
reception rooms.  Theatre capabilities include all 
film formats, digital projection, broadcast quality 
video recording and remote feeding capabilities 
via satellite, fiber optic and internet.
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AileyCamp at the Atlanta Fox is an innovative summer and nationally acclaimed youth program conceived by Alvin Ailey American 
Dance Theater that combines Ballet, Jazz, Modern, and West African dance instruction for metro-Atlanta middle school students.

The Paramount Youth Theatre’s 
production of “Bugsy Malone”

Students perform songs that chronicle the history of 
Broadway in Camp Paramount’s “Broadway Revue.”

A director and his star prepare to shoot a 
scene at the Tampa Theatre Film Camp.

High School students during class at Theatre Tech at 
Proctors.  Participants get to see and experience the 
opportunities of a career backstage in the theatre.



THE FUTURE

P opcorn Palaces is a celebration of America’s moviegoing legacy.  It is also the story of how theatres today 
are striving to develop new audiences—particularly in a time when secondary schools are suffering severe 

cuts in arts education.  Far from seeing themselves as a club for the aged, historic theatres have made educational 
programs central to their mission.  Each summer, for example, the Austin Paramount hires twenty under-privileged 
students to write, produce and tour the city with a production.  The Tampa Theatre’s Film Camp allows students 
to create live action or stop-motion films under the expert guidance of educators associated with the University 
of Southern Florida. Theatre Tech at Proctors challenges high school students with the rare opportunity to work 
with seasoned professionals in a real theatre setting.  

In addition, colleges and universities are playing a significant role in restoring historic theatres for the benefit 
of the community and future generations.  Emerson College in Boston is a case in point.  After their successful 
restoration of the 1,200 seat Cutler-Majestic Theatre, Emerson embarked on an even more ambitious project—the 
$92 million Paramount Center in Boston’s historic theatre district.  There it joined the restored Opera House (B.F. 
Keith Memorial Theatre) and the Modern Theatre, part of Suffolk University’s new student center.

Long before there was a multiplex or HBO or Netflix, the ritual of going to the movies provided us with a 
gateway to a new and deeper understanding of ourselves and our world.  Today theatres are priceless resources 
that are bringing new vitality and civic pride to our cities.  Theatres are part of our past.  

They are also a vital part of our future.

EMERSON COLLEGE — THE PARAMOUNT CENTER
Boston, Massachusetts —1932 and 2010
The Paramount Center is a first-of-its-kind mixed-use residential, 
academic, and performance venue. The last of the great movie 
palaces erected on downtown Boston’s Washington Street, 
Elkus/Manfredi Architects have recreated the theatre’s original 
1700-seat Art Deco interior — damaged beyond reclamation 
— as a smaller 590-seat performance space. The adjacent 
Arcade Building provided space for a versatile 150-seat black 
box theater, film soundstage, state-of-the-art 170-seat Bright 
Family Screening Room, scene shop, rehearsal studios, four 
classrooms, six practice rooms, faculty offices, and apartments 
for resident students above. The Center has been called a 
triumph of architecture and urbanism.



CREATIVE TEAM
WALLY COBERG (Executive Producer and Director) has spent his entire life in the theatre, either front-of-house as a manager, or 
backstage as a designer.  A natural extension of his work is a deep understanding of theatre architecture and its history. On stage 
his work has been seen in theatres nationwide, including Center Stage, Louisville Ballet, New York City Opera, as well as at the Vir-
ginia, Baltimore and Boston Operas.  On the road, audiences saw his sets for Dial ‘M’ For Murder starring Roddy McDowall, and on 
ice as part of Walt Disney’s Aladdin and Beauty and the Beast.  He has designed productions in Las Vegas, as well as creating themed 
environments for Busch Gardens Tampa and Williamsburg, Walt Disney World and Universal Studios Hollywood.  He was Assistant 
Designer at the Vienna State Opera and Resident Designer for The Opera Company of Boston.  His knowledge of Christmas has been 
on display in retail centers around the world, as well as in the New York, Chicago, Los Angeles and Mexico City productions of the 
Radio City Christmas Spectacular starring the world famous Rockettes.  As a filmmaker, his award-winning dramatic short, Incident, 
has been seen on PBS and at the Kennedy Center.  He has taught at Towson University, the Maryland Institute College of Art and 
Johns Hopkins University and is presently developing a documentary, The Mystery of Edgar Allan Poe (www.mysteryofpoe.com).

ERIC STANGE (Producer and Co-Director) is the Executive Producer and Director of Spy Pond Productions. An award-winning 
independent documentary film producer, director, and writer specializing in cultural and social history, his work has been broadcast 
on PBS, The Discovery Channel, and the BBC. Public television credits include The Wall—A World Divided and After the Wall—A World 
United, the story of the Berlin Wall and German reunification; The War That Made America, a dramatized documentary about the 
French and Indian War; Murder at Harvard, an “historical who-dunnit”; Can You Stop People From Drinking; Love in the Cold War, 
winner of a CINE Golden Eagle and a Chicago International Film Festival Silver Plaque; Picking up the Pieces; Children of the Left, 
which received an American Film & Video Festival Red Ribbon and an American Library Association citation. Before his film work, 
Stange wrote about art and culture for The New York Times, The Boston Globe, The Atlantic Monthly, The Independent, and other 
publications. His interest in the presentation of history through film and television led to a research fellowship at the Charles Warren 
Center for Studies in American History at Harvard University (2002-03). He is also a member of the editorial board of Common-Place, 
a web journal on early American history, and a visiting fellow with the Woodrow Wilson National Fellowship Foundation.

Avalon Theatre — Catalina Island, California — Weber and Spaulding (Architects) — 1929Morris Performing Arts Center — South Bend, Indiana — James S. Arnoer (Architect) — 1922



Saban Theatre (Fox Wilshire) — Beverly Hills, CA — S. Charles Lee (Architect) — 1930

BOYD ESTUS (Producer and Director of Photography) is a Director of Photography and Producer/Director whose credits include the 
Academy Award-winning The Flight of the Gossamer Condor and the Academy Award nominee Eight Minutes to Midnight as well as 
many Emmy-winning television productions.  He has made films for many of the celebrated television series on PBS (NOVA, Frontline, 
The American Experience, Eyes on the Prize), the BBC and other overseas broadcasters, commercial television networks (the long-
running Unsolved Mysteries, Discover, Spenser For Hire), the History Channel, the Discovery Channel, the National Geographic Society 
and the Smithsonian Institution. His recent projects include Louisa May Alcott: The Woman Behind Little Women; Woody Guthrie: I 
Ain’t Got No Home (American Masters); At Home in Utopia; Typhoid Mary: The Most Dangerous Woman in America (NOVA); Murder 
at Harvard; The Powder and the Glory (Helena Rubinstein and Elizabeth Arden); Annie Oakley, and Houdini (American Experience). 
Currently in production are Mr. Emerson’s Revolution, Becoming Helen Keller, Turmoil and Triumph: The Life of George Shultz and 
The American Revolution. In addition to the Academy Awards, Mr. Estus has received numerous awards including the CINE Golden 
Eagle (Louisa May Alcott, Where the Galaxies Are, Arthur Fiedler—Just Call Me Maestro, Flight of the Gossamer Condor), Melbourne 
International Film Festival Kino Award (So Many Galaxies...So Little Time), the Peabody Award (NOVA, Tender Places), the Cindy, 
Emmy, Telly, Hugo, and many others. His work has been screened at international film festivals.  (www.heliotropestudios.com)

BRUCE MICHAEL (Co-Executive Producer) has been an aficionado of movie palaces since childhood. After his first visit to Radio City 
Music Hall at age seven, he was determined to become a producer at the Music Hall. In 1989 Bruce Michael’s dream became reality. 
For 15 years, Bruce was the Vice President/Creative Producer of the Radio City Rockettes, responsible for the creative development 
of the world famous precision dance company.  He conceived and co-created The Great Radio City Spectacular which played in 70 
locations throughout the United States and subsequently ran for five years at the Flamingo Hilton in Las Vegas. Prior to joining Radio 
City Entertainment, Bruce produced and arranged national tours for an eclectic roster of attractions including the first national 
tours of Nunsense, The Chippendales, The Houston Ballet, The Ohio Ballet, Tyntypes, The Pirates of Penzance, The Madwoman of 
Central Park West starring Phyllis Newman and Jerry’s Girls starring Joanne Worley and subsequently Carol Channing. He also 
co-produced the musical version of the film, Arthur, adapted for the stage by Friends creators, Marta Kauffman and David Crane 
with music by Michael Skloff. Bruce was recently Executive Director of Ronald K. Brown’s Evidence Dance Company, as well as an 
Associate Producer of  the London production of My Trip Down the Pink Carpet starring Leslie Jordan. In addition to Co-Chairing 
the 2011 Fred and Adele Astaire Awards, Bruce is an Associate Broker with the prestigious Corcoran Realty Group.



Atlanta Fox — Ollivier Vinour (Architect) — 1929

Elgin Theatre — Toronto — Thomas W. Lamb (Architect) — 1913 Grauman’s Chinese Theatre — Phillip Holler, Raymond Kennedy, Mendel Meyer (Architects) — 1927

Los Angeles Theatre — S. Charles Lee (Architect) — 1931



Midland Theatre — Kansas City, Missouri — Thomas W. Lamb — 1927

SEAN BRESCIA (Producer) has a diverse background in strategic event, experiential and entertainment-based production, management 
and promotion. He has extensive experience directing live production, event management and logistics, thematic and creative 
direction, program coordination, marketing and promotional strategies, and sponsorship development; bringing this unique blend 
of insights to the overall coordination of projects. His work includes high-profile government and corporate conferences, concerts, 
outdoor events and festivals, sporting events and exhibitions, and a range of entertainment and communications projects across all 
media. Mr. Brescia is the founder and managing partner of Clearpath Entertainment, specializing in the development of talent, events, 
entertainment & communications media, brand experiences and destination locations, with a particular focus on original concepts 
and unique opportunities. He is also a co-founder and managing partner in Clearpath Productions, specializing in the communication, 
leveraging and amplification of strategic message through live events, motion graphics and video. Mr. Brescia regularly serves as 
Executive Producer and Executive in Charge of Production on projects with strategic, historic or cultural significance. A full portfolio 
is available at www.clearpathentertainment.com.

RICK TRAUM (Executive Producer) is an Emmy Award-winning Producer and entertainment executive. Rick received his Emmy as 
Executive Producer for an American Playhouse on PBS and has produced many network television specials and theatrical events 
during his career. He is also the recipient of a Cine Golden Eagle Award, a Telly Award, and a Cable Ace Award. Rick was Commercial 
Producer for The Tonight Show Starring Johnny Carson, and Executive Producer of Count Basie’s last television appearance also 
starring Tony Bennett. Rick has held senior corporate positions including Director of Late Night Programming for NBC where he 
was executive in charge of Saturday Night Live. Rick was also Senior Vice President of Finance & Production for Radio City Music 
Hall Entertainment, was Producer for Radio City Productions Large-Scale Special Events, and was CFO for Radio City Music Hall 
corporate. He has been a consultant to Walt Disney World Entertainment serving as a Park Producer for Disney’s Animal Kingdom, 
and Entertainment Producer for the $30M Rhino Rally attraction at Busch Gardens Tampa. Recently, Rick served as a Producer on 
the award-winning feature film The Touch. Rick has served on the Board of Directors for the Amelia Island Film Festival, The Mount 
Dora Theatre Company / IceHouse Theater, and the 441 Performing Arts Center. Rick is a graduate of New York University. As a 
Medic in the Air Force, Rick was a recipient of the American Spirit Honor Medal.



Hippodrome Theatre — Baltimore — Thomas W. Lamb (Architect) — 1914

Emerson College — Cutler Majestic Theatre — John Galen Howard (Architect) — 1903

Chicago Theatre — George and Cornelius W. Rapp (Architects) — 1921



The audience at the Arlington Theatre in Santa Barbara, California.

CINEMA GROUP presents

POPCORN PALACES
the rise, fall and rebirth of america’s historic movie theatres       

THERE WAS A TIME WHEN GOING TO THE MOVIES WAS LIKE STEPPING THROUGH 
THE DOORWAY OF A KANSAS FARMHOUSE INTO THE TECHNICOLOR SPLENDOR 

OF OZ.  EXPERIENCE THAT WORLD AGAIN BY EXPLORING THE INDOMITABLE LIFE — 
PAST, PRESENT AND FUTURE — OF THESE MONUMENTS TO ENTERTAINMENT.

A TWO HOUR DOCUMENTARY PRESENTED IN HIGH DEFINITION VIDEO    

A COMPANION BOOK, LAVISHLY ILLUSTRATED WITH RARE PHOTOGRAPHS  

AN EDUCATIONAL OUTREACH PROGRAM WITH A TEACHER’S GUIDE    

AN INTERACTIVE, COMPREHENSIVE WEBSITE



Roxy Theatre — Northampton, PA — David Supowitz (Architect) — 1933
Davis Cone (Artist) — Roxy/Rainy Night — Acrylic on canvas — 1992
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Produced in association with the

LEAGUE OF HISTORIC AMERICAN THEATRES
A national network of resources for improving historic theatres, their businesses and their communities.
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